reference to Giuseppe Petronio's theoretical approach and Pierpaolo Antonello and Florial Mussgnug's concept of postmodern impegno, as well as suggesting the use of the term rivolta morale (moral rebellion) as a starting point and fundamental tool in the critical analysis of this literary and historical context, Pezzotti explains that a wide range of authors can be included in the family of socially and politicallyengaged writers. As Petronio has argued, referring for instance to Scerbanenco '[il giallo italiano] diventò uno studio realistico caratterizzato da umori passionali e ricco di interessi sociali, specchio e critica di una società.
[…] Diventa così movente per la scrittura di un libro la rabbia, una rabbia sdegnata contro una società che lo scrittore vede… e la sua è una ribellione contro questo mondo'.
1
In other words, this book shows that it is fundamental to recognize that literature, as any other form of art, reflects people's activity, creativity and needs, consequently it evolves through times, shaping up and changing its features, which are socially, culturally and historically defined. A socio-political and historical perspective on the analysis of crime fiction as well as of any other literary genre is therefore essential in order to eradicate the misleading prejudice in relation to the highbrow literature (letteratura) and lowbrow literature (paraletteratura) dichotomy and offer new models of critical analysis which can be applied to single authors and single texts and take into consideration not only the author's literary style and narrative innovation but also, and above all, the actual development of the literary genre, its role within the wider literary context and its connections with the way in which history and society evolve.
In her conclusions, Pezzotti claims that 'the aim of this book was to see if these crime fiction authors could be considered committed writers, in spite of not corresponding to the ideal portrait of the "organic" writer of the Italian literary tradition ' (p. 183) and assumes that all the authors analysed in this work 'are committed writers according to the definition of postmodern commitment coined by Antonello and Mussgnug, and "moral rebels"' (p. 188). Although it is true that by tackling topical issues such as political corruption, urbanization and foreign immigration, Italian crime fiction is at the forefront in reflecting the dramatic changes that have occurred in Italian society in the last one-hundred years, it is arguably not fully clear, as Pieri claims, 2 if, and to what extent, contemporary giallisti such as Lucarelli, Fois, Camilleri and many others are actually genuinely and truthfully committed or, as Jennifer Burns argues, if their renewed form of impegno is due to 'a cynical cashing-in on the Zeitgeist'.
3 Putting aside all doubts, it seems clear that the main valuable merit of this study is to offer a new critical approach which aims to examine literary texts in line with the renewed concept of impegno by recognising the closeness of this genre to its readers and their problems, needs and expectations. This is an essential anthology of selected writers which lays the foundations and paves the way for further detailed critical analyses of individual authors and works of this fascinating literary genre.
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